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009	 New Media: What. Neuberger Museum of Art at SUNY Purchase, New York. 3/2005.
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033	 Stocker, Gerfried et al. 2005 Ars Electronica Festival Catalogue, 9/2005.
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041	 Computational Design Colloquium Lecture Series, CMU School of Architecture, Autumn 2005.
042	 Sur le Fil. Biche de Bere Gallery, Exhibition press release, 10/6/2005.
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Wired Rave Awards programme, 1/2005. 





Art meets Media: Adventures in Perception, NTT ICC, Tokyo, Japan. Catalogue, 1/2005.



Banquete_05: 2nd International ACTS Festival, Conde Duque Centre, Madrid, Spain. 1/2005. 



ALT.terrain Lecture Series, College of Santa Fe, Department of Moving Image Arts, New Mexico, 2/2005.



Bis Repetita Placent, Rurart Espace d’Arts, Rouillé, France. Exhibition web site, 2/2005. 



Making Things Public: Atmospheres of Democracy, ZKM, Karlsruhe, Germany. Exhibition catalogue, 3/2005. 



New Media: What, announced in Neuberger Museum News. Neuberger Museum of Art at SUNY Purchase, New 
York. 3/2005.



New Media: What. Neuberger Museum of Art at SUNY Purchase, New York. Promotional card, 3/2005.





Interactive Multimedia Culture Expo. Chelsea Museum, NYC. Programme catalogue, 4/2005.



Interactive Multimedia Culture Expo. Chelsea Museum, NYC. Programme catalogue, 4/2005 (continued). 
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Keynote lecture. Cybersonica 2005. The Dana Centre, London, 4/2005.



Artist’s talk. MOVE: Stories in Motion. AIGA / NYU Skirball Center, New York City, 4/2005.



Artist’s Talk. Sensing Spaces: Media, Architecture & Design Lecture Series, UCLA, 5/2005.



Keynote presentation. International Conference on New Interfaces for Musical Expression (NIME 2005), University of 
British Columbia, Vancouver, 5/2005.



Generative X: OneDotZero9 Exhibition. Institute for Contemporary Art (ICA), London. 5/2005.



Generative X: OneDotZero9 Exhibition. Institute for Contemporary Art (ICA), London. 5/2005.





Expo Art Numerique, Festival ArtRock, Saint-Brieuc, France. 6/2005. 



Expo Art Numerique, Festival ArtRock, Saint-Brieuc, France. 6/2005. 



Expo Art Numerique, Festival ArtRock, Saint-Brieuc, France. 6/2005. 
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Das digitale Bauhaus at Kunstfest Weimar, Bauhaus Universität, Weimar, Germany. Exhibition web site, 8/2005.
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Stocker, Gerfried et al. 2005 Ars Electronica Festival Catalogue, p.23, 9/2005. 
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Stocker, Gerfried et al. 2005 Ars Electronica Festival Catalogue, p.41, 9/2005. 
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Ars Electronica Center Performance Tour. Ars Electronica Center, Linz, Austria. Promotional flyer, 9/2005.



Artwork projected onto the facade of the Ars Electronica Museum of the Future, and featured on the cover of a 
promotional catalogue. Ars Electronica Center, Linz, Austria. 9/2005.



Generator.X.Exhibition and Conference. National Museum of Art, Architecture & Design, Oslo. 9/2005.





Artist’s Talk. Kunsthøgskolen i Oslo (KHiO), Norway, 9/26/2005.



Computational Design Colloquium 
-- Thursday 4:30 - 6:00 @ MMCH 407

9/1  Tony Tang, infoCube - navigating information

9/8  Yeonjoo Oh, Thinking with Your Hands

9/9  Friday 10:00 am, Hoda's defence, CFA Architecture, Kerr Conf. Room

9/15 Mike Weller, Flexy + framework 

9/22 Mark D Gross, Computationally Enhanced Construction Kits

9/29 Susan Finger, TBA

10/6 Jeff Jacobson, Exploring Architectural Spaces in the Virtual Theater
     (field trip, U Pitt)

10/7  Friday 2:00 John Gero and Mary Lou Maher -
      Situated Design Computing: What Design Computing Can Learn from 
      Situated Cognition - John Gero

      Curious Places as Motivated Learning Agents - Mary Lou Maher

10/13 Golan Levin, FLONG ++

10/19 (Wed) 1:30, Illah Nourbakhsh - Robotis For the Masses: Educational 
       Robotics and the Toy Robots Initiative

10/20 Janet Stocks, Kristin Hughes, Explantoids

10/27 Ramesh Krishnamurti, Computational Geometry

11/3  Levent Burak Kara, Sketching for Mechanical Engineering

11/10 John Zimmerman, title TBA

11/17 Ron Conescu, Tactile Display as navigation aid

12/1  Anind Dey, Usability Challenges in Ubiquitous Computing 

12/8 - Last meeting - Happy Winter Break!

Page 1 of 1
Computational Design Colloquium Lecture Series, CMU School of Architecture, Autumn 2005. 



This is about being Sur le fil, or "on the line," stuck between vertigo and an actual fall. This is an instable and fragile situation,
which echoes the uneasy position digital arts has in art today. Sur le fil is an image that conjures both an emerging
confidence and an obvious ambition for recognition. It is in order, to engage these themes, that Biche de Bere, the French
prêt-a-porter and jewelry company and numeriscausa, a French producer of digital art exhibitions, have become partners in a
series of exhibitions to be held in 2005-2006, in Paris, New York and Shanghai.
This project has a dual ambition: to help artists produce their artwork and diffuse them to the art market worldwide, but also to
create a place of reference and discovery in each of these cultural capitals.

After exhibiting in Paris at the Biche de Bere’s Gallery, Sur le fil will unite six artists and designers around the themes of the
string, the line and the pixel, thus assembling the fundamental components of digital art. In accepting these themes as the
foundation of digital expression, each of the presented installations plays with notions of fragility, tension and motion subtly
recalling other artistic references, located everywhere between kinetics and minimalism.

Interactive artworks (Miguel Chevalier & Emannuel Berriet, Music2eye), generative painting (Golan Levin, Jean-Charles Blais,
Antoine Schmitt), optical and luminous installations (Marion Duclos, Thomas Lannes), monumental sculpture (monsieur QQ)
and photographic prints: This choice may seem strange because of the perhaps unlikely bringing together of artists using
mixed mediums next to others who are exclusively digital artists. However, there is definite confrontation and interconnection
within this exchange. From interactive artwork to the digital representation through analog representation, we witness an
alteration of the digital process: from its creative inception to the last moment of photographic printing.

Originally, set within an atypical exhibition space (the Biche of Bere Gallery in Paris) Sur le fil occupies space like a territorial
marker, operating on the structure and its components in order to create hybridization between the artworks and the
architecture. Thus, Sur le fil manifests numeriscausa's desire to seamlessly merge digital artwork with a exhibiting space and
the all too important participation of the spectators.

You will find enclosed the complete press release to download on: http://www.numeriscausa.com/surlefil_eng.pdf

numeriscausa
Stéphane Maguet / Julie Miguirditchian
Jean Noel Colas / David Remondeau / Galaad Milinaire
tél : +33 (0)1 43 15 98 03 /+33 (0)6 13 50 56 16

SUR LE FIL
Opening on Thursday, October 6th, at 7 pm

Exhibition October 6th – November 6th, 2005
Curated by ������������

Sig Drunk, Jean-Charles Blais, courtesy Art-Netart Paris France.
Nuage Fractal, Miguel Chevalier & Emmanuel Berriet
Suite, Marion Duclos
La Disparition, Thomas Lannes
Floccus, Golan Levin, courtesy Bitforms Gallery. New York. USA.
Linea, Music2eye
Tubulae 999, Monsieur QQ
Le Pixel Blanc, Antoine Schmitt

Biche de Bere Gallery
1506 Manhattan Avenue,
Union City, New Jersey 07087
Opening hours from Tuesday to Saturday at 2:00 – 7:00 PM

Tel: 201 866 3919 - Fax: 201 866 8585
www.numeriscausa.com / info@numeriscausa.com

Sur le Fil. Biche de Bere Gallery, Exhibition press release, 10/6/2005. 



 

Here's the program:

Golan Levin
Scrapple (2005)
http://www.flong.com

Hilary Harp & Suzie Silver
The Happiest Day (2004)
http://artscool.cfa.cmu.edu:16080/~silver/harpsilver/happiest.html

Cassandra C. Jones
Eventide (2004)
http://www.pghfilmmakers.org/news/jones.html

AGF.3 + SUE.C (Antye Greie and Sue Costabile)
Selections from Mini Movies (DVD, 2005)
http://www.minimoviemovement.com/

Tanya Bezreh
The Naughty Garden (2004) and other short films
http://www.tanyabezreh.com

Page 2 of 2Welcome to MonkeyTown
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Golan Levin Presents...
return to calendar

November 4 & 5
Golan Levin Presents...
with Hilary Harp & Suzie Silver, Cassandra C. Jones, AGF.3 + SUE.C, 
and Tanya Bezreh

Admission: $10
Showtimes: 7:30pm and 10pm, Friday and Saturday

For those who were lucky enough to catch his performances at our 
previous space, well...you now know a new dimension in overhead 
projector use. For those who missed it, do not sleep on this. Get 
your reservations soon! This will sell out.

Two-time Monkey Town alumnus Golan Levin has shown his audiovisual
performances and installations all over the world, including 
exhibitions
in the Whitney Biennial, Ars Electronica festival, and a bombed-out
palace in Zagreb. For this weekend's four shows, Golan will present 
a
World Premiere of his latest audiovisual performance, "Scrapple".

Acting in the capacity of "guest curator", Golan has also selected 
a
complementary menu of hot new video works by his friends and 
colleagues -- Hillary Harp and Suzie Silver, Sue Costabile & AGF, 
Cassandra C.
Jones and Tanya Bezreh.

Page 1 of 2Welcome to MonkeyTown
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Ultrasound Festival, Huddersfield, England. Promotional card, 11/2005.
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Ultrasound Festival, Huddersfield, England. Catalogue, 11/2005.



Ultrasound Festival, Huddersfield, England. Catalogue, 11/2005 (continued). 



Ultrasound Festival, Huddersfield, England. Catalogue, 11/2005 (continued). 



Festa Elettronica, RomaEuropa Festival, Rome, Italy. 11/2005.
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Cimatics’05: Brussels International Festival for Audiovisual Live Performance, MediaRuimte, Brussels, Belgium. 
11/2005. 
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CURRENT PFA PROGRAMS

BUSY SIGNALS: TELEPHONIC ART IN 

MOTION

Rotary

Touchtone

ABOVE: Dirt, November 30

   CURRENT PFA PROGRAMS   Print this page   

BUSY SIGNALS: TELEPHONIC ART IN MOTION:

WED NOV 30 2005

Works by Eric Saks, Chris Sollars, Golan Levin, Lee Walton, 
and Others

Live Performance by Jon Brumit

Telemarketers aren't the only ones plundering Ma Bell. There 
are also the phonephreaks, drawn to the live wires of talk and 
titillation. Eric Saks is one such telephiliac who has made 
remarkable works out of errant chitchat and free-floating 
communiqués. Dirt (2004, 25 mins, Color) is a mash of 
answering-machine messages Saks has collected over the 
years. The image track, a strange concoction of educational 
films, ignites and decomposes as we watch. As a companion, 
we bring back Saks's crank-call classic Don from Lakewood
(codirected by Patrick Tierney, 1989, 23 mins, B&W) in which 
Don, an annoying agoraphobe, drives a sofa salesman 
bonkers. Two street actions involving phones follow: Chris
Sollars's Phone Tag (2001, 6 mins, Color) and Lee Walton's
Off the Hook (2005, 1:30 mins, Color); as well as Golan
Levin's ambitious Dialtones: A Telesymphony (2001, 9 
mins, Color). Jon Brumit, who has composed for telephonic 
ensembles, will conduct live musical auditions on the phone. 

—Steve Seid

(Total running time: 90 mins, DVD/Mini-DV, From the artists) 

7:30  Touchtone

Page 1 of 2BAM/PFA
Busy Signals: Telephonic Art in Motion. Berkeley Art Museum & Pacific Film Archive, University of California at 
Berkeley. Program web site, 11/30/2005.







Digital Arts Festival, Tokyo, Japan. Event guide, 12/2005.



Di
gi

ta
l A

rts
 F

es
tiv

al
, T

ok
yo

, J
ap

an
. E

ve
nt

 g
ui

de
, 1

2/
20

05
 (c

on
tin

ue
d)

. 



Di
gi

ta
l A

rts
 F

es
tiv

al
, T

ok
yo

, J
ap

an
. E

ve
nt

 g
ui

de
, 1

2/
20

05
 (c

on
tin

ue
d)

. 



Digital Arts Festival, Tokyo, Japan. Catalogue, 12/2005. 



Digital Arts Festival, Tokyo, Japan. Catalogue, 12/2005 (continued). 



Digital Arts Festival, Tokyo, Japan. Catalogue, 12/2005 (continued). 



Digital Arts Festival, Tokyo, Japan. Catalogue, 12/2005 (continued). 



Digital Arts Festival, Tokyo, Japan. Catalogue, 12/2005 (continued). 



US Embassy Sponsored Performance Tour, Kyoto University of Arts and Design, Kyoto, Japan. 12/2005.



US Embassy Sponsored Performance Tour, Nagoya City Museum of Art, Nagoya, Japan. 12/2005.
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Media Art Meets Media Archaeology
- An Evening of Lectures & Performances -
Magic lanterns brought from Europe developed into Utsushi-e in Japan. Their 
real time quality and materiality in illusion-making was forgotten when they 
were replaced by cinema. Today new media technologies bring back the magic 
once again in a different form, with body and hand interacting with digital 
ghosts.

Saturday, December 17, 2005  18:00 - 21:10pm (open at 5:30pm)
Admission free
Ono Memorial Hall, Waseda University 
map: http://www.waseda.jp/eng/campus/nishiwaseda.html
(Subway: Tozai Line, 5 minutes from Waseda Station to the direction of Okuma 
Auditorium. Down the steps behind Waseda Gallery and the Information 
Square)

Sponsored by:
Art and Architecture School of Waseda University
Kawaguchi Art School of Waseda University
Device Art Project (Expressive Science and Technology for Device Art, Core 
Research for Evolutional Science and Technology supported by Japan Science 
and Technology Agency)

Page 1 of 6

Media Art Meets Media Archaeology, Waseda University, Tokyo, Program web site, 11/30/2005.



3. The Electric Image
Lecture by Julien Maire

Works in progress : " Free Wheeling" and "Low resolution Cinema"
Extract of the conference the "Electric image": experimental approach of the 
video process"

Part 2   Media Magic: Ghost in the Hand - A dialogue between theory and 
practice, media art and media archaeology  (7:40 - 9:10pm)
 By Tmema & Friends + Erkki Huhtamo

Lecture by Erkki Huhtamo in media archaeology will be interleaved with a 
series of thematically-related performances by Tmema & Friends, led by Golan 
Levin and Zachary Lieberman, bridging the "archaeology of interactivity" with 
the cutting-edge present.

1. Scribble (2000) By Golan Levin and Gregory Shakar, performed solo by 

Golan Levin
Lecture by Erkki Huhtamo

2. Scrapple (2005) By Golan Levin and Gregory Shakar
Lecture by Erkki Huhtamo

3. The Manual Input Sessions (2004) By Golan Levin and Zachary 
Lieberman, performed solo by Zachary Lieberman
Lecture Erkki Huhtamo

4. Drawn (2005) By Zachary Lieberman and Pardon Kimura

Page 3 of 6

Media Art Meets Media Archaeology, Waseda University, Tokyo, Program web site, 11/30/2005 (continued). 
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